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hen I arrived here to take the

position of Director of the

Detroit Inatitute of Arts peo-
ple asked me, *“What made you move
from Los Angeles to Detroit?” Two-
and-n- half years iater I'm still field-
ing the same question, still usually
asked with the same tinge of
incredulity that I should have left all
that sun and Hollywood style for an
cnvironment simultaneously colder
and less “cool,”

The answer is casy: It was the DIA
itself and, most particularly, the
extraordinary collection it houscs, As
1 talk to groups and individuals
around the region I regularly
encounter astonishment at my asser-
tion that the DIA has one of the finest
art collections in the country —
arguably in the top half dozen. The
strength and depth of our holdings in
African, American, and Europenn art
especially are amnzing, providing a
regionnl regource that is unmatched
in all but n few citics across the coun-
try. This is, of course, not “news” at
lenst, not in any headline grabbing
sense. But when a wealthy U.S,
muscum paya tens of millions of dol-
Inrs for a single painting by Van
Gogh, we can tnke quict pleasure in
the knowledge that the DIA already
has four — and that's just one example

W Simply put, the DIA's col-
lection is the product of
many decades of endeavor
and commitment; anirre-- -
placeahle resource that no
amount of money can
reproduce today.

of many I could give.

Irreplaceable resource
Simply put, the D1A' colleetion is
the product of many decades of
endenvor and commitment: an irre-
placenble resouree that ne amount of
money ean reproduce today. And, our
collection is not a treasure unto itsclf.
Many art museums around the world
regularly seck to borrow artworks
from the DIA, This, in turn, givesus a
kind of informal quid pro quo that
allows us ta request works from them
and present such blockbuster exhibi-
tions as the 2000 Van Gogh: Face to
Face or the Degas and the Dance
opening this fall.
Magnificent though the collection

is, it is far from the complete D

story. I was also motivated to come
here to see what could be done about
making the institution more accessi-
ble to a broader public — to find ways
“to make the muscum a more vital
part of the region’s fabric. No longer
essentinlly n passive repository for
like-minded peaple to visit from time
to time, art museums in America
have been exploring wayas to involve
themselves with n wide range of relat-
ed activitics — from engagement with
school curricula to the presentation of
various kinds of musie. In 2000 the
DIA opencd n special studio in Ponti-
ac so that students can regularly par-
ticipate in our Art Discovery program.
Last October we began opening an
hour earlier, nt 10 a.m. instead of 11
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Acclaimed.
American
choreographer
is making a
comeback
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No light-hearted conversation for Twyla Tharp when it
comes to dance. She's serioua about her work, Now
beginning her sixth decade of life, Tharp’s built n legacy
a8 a choreographer in the world of modern dance. But
she doesn’t spend time worrying about being a legend.
Tharp says, “making danco ia her problem.”

She works out five to six days n week in o gym, and
then at the barre before the six members of her dance

' eompany arrive for rehearsnl. :

And she’s not about to slow down, Twyla Tharp Dance
will perform Saturdny-Sundny, March 23-24 at the
Power Center for the Performing Arta in Ann Arbor, the
final stop of a 25-city national and international tour.
The troupe has begun rehenraing for a Brondway show
opening this fall in New York. Set to the music of Billy
Joel, the production is “n huge undertaking,” said Tharp.
She’s also working on a book, The Creative Habit, due
out this fall.

“It's in defense of the working artist,” said Tharp in &
phone interview from New York. “Art is not lightning
bolts from the heavens.”

Tharp should know. It's taken her nearly 35 years to
choreograph more than 126 dances, premicred in the

Twyla Tharp

Eclectlc repertoire: Twyla Tharp Dance company performs one of their
recent works.

U.S., Europe and Australin. Asked to describe her chore-
ography, Tharp says, “it's eclectic and what I fecl is
appropriate for a piece.”

Program

Two vastly different works — Mozart Clarinet Quintct
K. 581 and Surfer at the River Styx - are on the Ann
Arbor program. Tharp premiered both works at the
American Dance Festival in North Carolina in the sum-
mer of 2000. The performance marked a comeback for
Tharp's dance company which she dirccted from the mid-
1960s to 1988.

Tharp is brief when mentioning she joined her compa-
ny with American Ballet Theatre in 1988, “When things
didn't work out” she did freclance choreography. Tharp's
created donces for the Joffrey Ballet, New York City Bnl-
let, Paris Opera Ballet, London’s Royal Ballet, and
American Ballet Theatre. Sho re-estoblished Twyla
Tharp Dance with veteran dancers Alexander Brady,
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Twyla Tharp
Dance

What: Univeraity
Musical Socicty series
spotlights recent work
by tho renowned Amer-

fenn choreographer *
When: 8 p.ni. Satur-
day, March 23, and 3
p.m. Sunday, March 24
Wheroes Power Cene
ter for the Performing
Arta, 121 Flotchor St.,

n Arbor
Tickots: $20-$40,
call (734) 764-2638 °

fun and difficulty of producing the play. To hold the interest of audiences, how-
It moves very fast, lots of humor, fots  ever, Hartman knew Do would have to
of humorous movement,” said Hartman  edit the script written in the early 1940s.
Jim Hartman warns actors bofore director of the theater program at The first time he staged the play it ran
bieginning & Wi day night rch 1 Schooleraft College in Livonia, “Then almoat three hours.
to keep the energy up. The dinlogue in  therc’a the challenge of trying to do a “ edited the work to remove anything
Noel Coward's Blithe Spirit moves at a  play ‘'with spirita. Charles Condomine’s not essential to the main plot, references
fost pnce. first wifo comes back after a seance and o ern,” said Hartman. "I felt for contem-
Even though Hartman edited the farco  the husband can only hear and see her. porary audienees it would be more enjoy-
for length, the cast needs to go through “We're in tho soventh week of ableto present a shortened version.
the entire three-acts in the next hour rehearsals and I still find myself chuck. “It's n amall cast and community peo-
and 46-minutes. Only n few rehearaals: ling after listening to tho lines. It's hys-  ple are loads,” snid Hartman. “The hus.
remain before Blithe Spirit opens Friday,  lerical and very woll written, Noel Cow-  band nnd wife who play the leads are
March 22, in the Liberal Arts Theatro on  ard writes so beautifully, It's a wonder-
campus, A couple of spirits ndd to the ful farco or exaggerated comedy.”

Theatre presents Noel Cow-
ard's comedy

When: 6:30 p.m. Friday-
Saturday, March 22-23,
March 28-30 (dinner theater),
and 8 p.m. Friday-Saturday,
April 5-6 {(performance only)

Where: Liberal Arts The-
atre on campus, 18600 Hag-
gorty, between Six and Seven
Milo roads, Livonia

Tickets: $21 for dinner the-
ater, $10 performance only,
call (734) 462-4400, Ext, 6467

BY LINDA ANN CHOMIN
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BYATY PROTO BY JIM JACDTEAD
Scared sllly: Linda Pelliccioni,
Carol Lipinski and Sabrina
Sanchez rehearse 6 scene from

) Ploasc soo THEATER, B8 Noel Coward's “Blithe Spirit.”
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