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‘X2' opens; ‘Speed’

continues

BY NICOLE STAFFORD
SIATF WRINER

Al the current big-screen hype is about
X2, the X-Men sequcl opening Friday.

X2 reunites the principal crst mem-
bers, which include Hugh Jackman, Elalle
Berry, Ian McKellen and Rebecea
Romijn-Stamos, continulng the orginal
conflict between humans and mutants.

X-Men was a tremendous box office hit
and kicked off the current wave of comic
film adaptations. Released by Twentieth
Century Fox, X2 is rated PG-13.

1€ you want a high-tech flick, but prefer
a kaown quantity, The Matrix shows at
midnight May 9-10 at Royal Qak's Main
Art Theatre, kicking aff the return of the
venue's Midnight Movies serics, For

at IMAX

details and future midnight shows, call
(248) 542-0180,

The best high-tech fick in town is
probably Top Speed, which continues

through the month of May nt The Detroit

Science Center's IMAX Dome Theatre,

“The film explores the science of speed
and bring the experience alive via world-

class nthlctes and racing professionals,
Look for Olympic medallist Marion

Jones, Le Mans champlon rce car driver
Lucas Luhr nnd downhill mountain bike

racer Marla Steeb. Comedinn and

Detroit-nrea native Tim Allen is the film's
an-screen host and narrator. For tickets

and additional information, call (313)
577-8400.

nstatiord@oe homecomm net | {248) 901-2567

The X2' action comes to Ineaters May 2.
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Silly ‘Identity’ suffers from overkill*

awhile, everything turns so
silly and nonaensical that our
natural inclination is to laugh
- in all the wrong places.

“Talk about your overkill,

Directed by James Mangald
(Glt}, Interrupted), and written
by Michacl Cooncy {Jack"
Frost), Identity stars John
Cusack os a guy who's drivinga
movic star (Rebeeea De
Mornay) around the washed-
out countryside, and Ray
Liotta ns a guy who's doing the
same for a dangerous criminal
(Jake Busey), Only don't be too
sure, because (heads upt) so
many things in fdentity are not
really what they scem.

Most struggle mightily to
rescue this film, but much of
the time, it just keeps spring-
ing leaks, mulnly because
Identity contains enough clich-
es to sink a smal) ship.

The same goes for the rest of
the cast, which Includes
Amanda Peet as a prostitute
(with something like a heart of
gold, of course), Alfred Molina

23 a kindly doctor, and Prultt
‘Tylor Vince as his patient,
who cither may or may not be
insane. *
Anyway, it just keeps raining ¢
and raining and raining, and
then there's another clap of
thunder, and then another

_ flash of lightning, and then yet

another dead body, until we all
feel rather oversaturated and
half-drowned with blood and
gore and water, 3

‘Then, finally, the sun shincs, *
and we find ourselves inanice
orange grove, and thingsare  J
supposedly cleared up. But !
they aren't really, There'sone
last matter to attend to, minor !
shine, We must dig a little
deeper (please observe, sone-
body really is digging in the
dirt a3 the scene opens).

Then..,

Oh, stop laughlng.
Victoria Dlaz Is a Livonla tesldent and §
writes about movles, books and the-
aler for the Observer & Eccentric
Kewspapers.
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the voleano in the murals
because he lived in Mexico City
where he was surrounded by
volennoes, The Blood s for the
humans whe operate the
machinery.

“Diego Rivera felt that
machine and man would work
together to create n harmonious
collahortion to bring freedom
to the worker. The violinist is
ke the worker and is surround-
ed by a mechanieal orchestra of

fon | ‘There

- -
tening to Motown music, He

not only tries to reflect an envi-
ronmunt in his own writing hut *
trics to pass that phllosophy an
10 his composition students at
Unlversity of Michigan School
of Musie in Ann Arbor.

CAPTURING DRAMA
*{ tried tu capture the drumo.

1t’s over the top, very operptic
almost,” said Daugherty who's
1 Ing Raise the

are Industrial sounds coming
from a brake drum, ratchet and

whip, It's rhythmicnl, precise
and mechanicnl with lats of rep-
ctitlon”

Like the rest of hiis work,
Daughe: )| t

Roof, a work for tympani to ccl-
cbrate the opening of the DSO's
Max M, Flsher Center in full.
“It's been called one of Diego
Rivera's best works becauge of
the ambiguity. There's no Lenin
like In his Rockefeller Center

rty i
a subject before sitting down to
compose the music. For
MotorCity Triptych, a work
which made its World Premiere
with the DSO in 2001,
Daugherty spent hours riding
up and down the atreets and
boul: ds of Detroit, and lis-

ANIMAL HOSPTTH
ky person Fridy
and parlime. Exparienced
for the

many
facats o animal care ané
jures. Also, pat-
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murals (that were eventually
removed), There's lonary
Ideology in the murals but sub-
tle. I think what made it one of
hia best works was the color
and use of icons, The images
have double meanings. And it's
the use of irony, He paints him-
s¢lf in the mural standing with
the workers doing one of the
most undesivable jobs, . .
Everyone has a frowit on their
face, He painted Dick Tracy
and Charlie Chan, the cars and
early planes in the murals. You
can tell the time it comes from.

Fridn Kahlo's suffering influ-
enced the murals as w:lg A8,
she was serionsly injured ina
bus accident. The pain affected
RFr throughout the rest of her

. t

n Detrok, Kahlo washome- |
sick for her beloved Mexico. Yet |
it was hero she created some of -
her most important work after «
a miscarringe. “Henry Yord .
Hospital” ond "My Birth" nre |
vc:&bloodydvplnidm. Tivera, .
in the murnls, paints a child in
\-il%)& as nloving tribute to

Daugherty weaves together
two violin themes to symbol-
{ze her splrit in Rlvt:mup '
One {s dissonant and flowing *
like a river of blood, The other
ghthe -

AT00. (7M) 9810778
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is haunting. Throu

] Daugheity .
brings in the culork‘:\ Mexican
dress for which Rahlowas
noted.

“Its very Inllmxtzi' aid
Daugherty. “The violinistand - .
urchestra play chamber misic
together, Tts very lyrical, While -

an echo ofhope” . o
KhominBowhomecomnned | T30 PS3 24D

the musie is haunting, there s |




